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This last issue of 2018 seems eclectic at first sight, and this perception 
won’t change at a more careful perusal. If we were to look for a the-
matic thread to connect the four studies, Romanian musicology’s old 

obsession, called “the tension between the national and the universal” under 
communism, returns here with a subtle difference and in a fresh modern 
perspective. For instance, two performers trained in the Romanian school, 
who then developed international careers, reflect on world musics and per-
formance manners. Tenor Alexandru Badea, in his study on the transmis-
sion of pedagogical knowledge, refers to “the psychodrama undergone by 
half-learned teachers”, to “an array of issues related to the selflessness of 
the good voice teacher”, proposing a personal and convincing set of “ten 
commandments” of correct singing. In his turn, Toma Popovici enters the 
deepest recesses of an internationally reputed score, Piano Concerto No. 2 
by Johannes Brahms.

The more visible bridge between the “national” and the “universal” 
is offered to us by the French composer, musicologist and pianist Étienne 
Kippelen, who had the inspired idea to investigate a few composers of the 
French diaspora, or who have solid connections with it. His text evokes 
George Enescu and Aurel Stroe, Marcel Mihalovici, Horațiu Rădulescu and 
Costin Miereanu, looking to demonstrate the significance of oral folk cul-
tures in modern and avant-garde composing. As a matter of fact, this is how 
Romanian composition has related to the idea of defining a national character 
in two centuries: through various acts of mixing elements taken from western 
models with local folklore elements, in variable proportions.
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Finally, we read about nation and nationalism particularly in the study 
signed by Antigona Rădulescu, who investigated the archives of the National 
University of Music Bucharest with a view to celebrating the anniversary of 
the institution (2014) through a volume, and who is still finding a significant 
amount of resources to turn to good account as we speak. The dark years 
of socialist realism (which immediately followed the end of World War II) 
are mentioned here through a few examples from the Bucharest academic 
community.

To round up the ensemble of the four above-mentioned studies, a 
well-written, mature review by a very young colleague of ours, Lavinia Frâncu, 
tackles a topic that is almost unknown in Romania: ciné-ethnomusicology, as 
explained to us in a recent publication signed by Benjamin J. Harbert, profes-
sor of music and film at Georgetown University: American Music Documentary: 
Five Case Studies of Ciné-Ethnomusicology.

And here comes the point where, after coordinating Musicology Today 
and writing editorials for nine years’ issues, I invite my colleague and friend 
Florinela Popa to take over from me, while I maintain a much more comforta-
ble honorary position (and the corresponding amount of involvement) in the 
journal’s future destiny. Do keep on reading it from 2019 onwards with the 
same interest and pleasure!

English version by Maria-Sabina Draga Alexandru
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I  

Imitation and analogy seem to come naturally to any human learning 
exploit. One fi rst learns to do like others – mothers, fathers, teachers, kids 
in the school yard, etc. Or so we were taught to believe. Th en we grow to get 

more of it, and grow bitter, more enlightened, perhaps, and to slowly realize 
that the great chain of imitation is endless; and also that the chain of analogy 
is soothing because of the sturdiness with which it crushes the diff erences 
from within which the world emerges and via which it keeps going. Diff erence 
frightens like freedom does. Analogies are necessary for both intellectual ori-
entation and the assurance that there is a generic solidarity among all things 
worldly. Some analogies “stand to reason”, like the one between the sun and 
an orange – the two relata share shape and, maybe, color; others may be fresh, 
surprising, more complex: the hockey player skating backwards to join his 
team’s defense is analogous in more than one way to the subject respectfully 
and humbly taking leave from the Chinese emperor by walking backwards 
from the celestial master’s throne.

Any analogy is partial, but analogy as such is a total form that in prin-
ciple may touch any object in the world, link it to another, to others, so as to 
not let them fall out of the world. In Judeo-Christian thinking, where the fi rst 
man was created by divinity according to His likeness, the analogy of being 
(analogia entis, as Th omas Aquinas calls it) binds substantially every creature 

Th at which comes easy fl ies away in one breath; it knows not how to fl y freely. 
True learning presupposes suff ering, failures, and exasperation.


