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Thomas Beimel, composer, musicologist, violist was born in 1967 in Essen, Germany. Starting 
as a viola player, he finalized music studies and instrumental pedagogics at Hochschule für 
Musik im Rheinland. In 1989 he founded together with other musicians the ensemble Partita 
Radicale, specializing in the field between improvisation and composition. Since 1993, the 
ensemble worked with outstanding Romanian composers (there are two CDs with contemporary 
Romanian music released by sonoton, Munich).   
Since 1991, Thomas Beimel has made several musicological researches resulting in book 
publications on the music of the Belgium composer, Jacqueline Fontyn and of the Romanian 
composer Myriam Marbe.  Since 1998, he realized many broadcasts on topics like contemporary 
music in Romania and Latin America, classical modern music in Eastern Europe, music and 
rhetoric.  
Since 1994 Thomas Beimel works also as composer. In the summer of 1997 he studied privately 
composition with Myriam Marbe, Bucharest. In 1999, his first opera was premiered at 



Stadttheater Mönchengladbach, Germany. Stage activities were continued in June 2001 by the 
theatre music for the first integral drama adaption of Franz Kafka’s novel In der Strafkolonie, 
operahouse, Wuppertal. In 2002, faltenbalg, a stereophonic composition for five orchestras of 
accordions, was premiered. 
Thomas Beimel received a  special award for composition, Impulse, 2004. He was 2005-2006 
composer-in-residence, Internationales Künstlerhaus Villa Concordia, Bamberg. 
 
 

 

 


