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at the National University of Music Bucharest.
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Consonances] (2017), Noi istorii ale muzicilor romdnesti [New Histories of
Romanian Musics] (2020) - co-editor and co-author.

Valentina Sandu-Dediu has been a fellow of the Wissenschaftskolleg
zu Berlin and has been rector of New Europe College, Bucharest, since
2014. She is the recipient of the Peregrinus-Stiftung Prize of the Berlin-
Brandenburg Akademie der Wissenschaften (2008). In 2010, she founded
Musicology Today: Journal of the National University of Music Bucharest.

is, at present, a PhD Candidate at the Faculty of Philosophy
from the University of Bucharest with a thesis in joint supervision (co-tutelle)
with the National University of Music Bucharest. Her research is about emo-
tion and aesthetic judgment in musical experience. She is part of the CIVIS
project Modernisms in Transit: Dialogues and Crossings (the CIVIS Short Term
Mobility Student Week, august 2021, France, Aix-en-Provence) with a pres-
entation entitled Romanian Composition and Choreography at the Beginning
of the 20th Century: Between National and European Expressions. Last confer-
ence attended: Posthuman Mimesis: Embodiment, Affect, Contagion, hosted by
KU Leuven, Husserl Archives Leuven, Belgium, May 20-22, 2021. Last arti-
cles published: “Sacred Art Between Tradition and Personal Expression: The
Orthodox Icon and Artistical Transgressions of the Canon”, in Diakrisis:
Yearbook of Theology and Philosophy (4/2021), “The Concept of ‘Authenticity’
in Musical Interpretation: An Ontological Perspective”, in Artes. Journal of
Musicology (22/1, 2020).

ANslehgaiMRiGsloyi, born on December 2, 1983, is a member of the Council for the
Pop and Jazz Section of the Union of Romanian Composers and Musicologists
(UCMR). He is also a member of the Artistic Council of CREDIDAM, and a
member of UCMR-ADA.

Tudor is an accomplished composer, arranger, pianist and orchestra
conductor. He has worked with Andrea Bocelli, Angela Gheorghiu, Aura
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